Excerpt of “THE NEED TO BE HEARD” by Audrey Ryan
ARTIST INTERVIEWS

28 Degrees Taurus- is a pyschedellic rock
“party” band based in Boston (think “My Bloody
Valentine” meets “Blonde Redhead”). I met them
about three years ago when we played a show
together at the Abbey Lounge (now closed) in
Somerville, MA. They like to drink hard and
play hard. They’re my fun friends, check em out
at:
www.myspace.com/28degreestaurus

Q: You guys drink a lot of Jaggermeister on and off stage and like to party. Is your music
more about having a good time with your friend/fans or do you secretly want to rule the
world with your music? (just fuckin’ with you on that last bit…)

Its about having a great time in general no matter where you are, being in the moment,
finding your way into being the soundtrack of your own life and time period and then maybe
making an imprint on the collective consciousness of the times... there’s no such thing as
ruling the world... the world has multitude of expressions and we're just adding our own little
voice to the chorus... as the music is a bit escapist the content matter of the music tends to be
about partying and sex and whatnot... there's a pretty liberating quality to decadence that
transcends a lot of worldliness... just capturing that feeling I suppose is what the music is
about and where we are with it personally as well. By the way, I recently quit jagermeister...
can't do it anymore... my liver and my girlfriend put in the veto recently...

Q: You seem to be part of a real “scene” of bands that are all friends and play shows
together. Do you think the function of a “scene” is to build a community of supporters
that creates a bubble within the larger music scene of a city like Boston that may or may
not really give a shit about all the smaller bands out there?

Definitely... we're in this lifestyle because its who we are and you naturally bond with
those like-minded enough to care enough about each other's work.. As the majority of most
fans in this town are pretty transient... It does create a buffer zone for artists like us to work
and also to inspire and support each other... It’s a big, competitive world... Having your own
tribe amidst all the tribulation and challenges is what makes it worth it.. We're definitely like a
tribe.. One big tribe with the social structure within it functioning much like one too. Its about
making the global family a little smaller.. That’s what touring is all about isn't it? It’s just a
vehicle that we use as a way to navigate our time period and culture... That’s what 28dt is to
me anyway..

Q: You guys have done your fair share of DIY touring. Has your experiences on the road
improved over time or is it always random and unpredictable as to the success of any
given show and a self-booked tour in general?

I'm not as great a booking agent as yourself Audrey! But our experiences on the road
have been wonderful... for me it’s about the wonderful people and experiences we have with
each other and everyone we meet... success is a very personal word... its always been
successful on our own terms... we're a very lucky band and have always done well.

Willie Wisely is a singer-songwriter based
in LA. He’s originally from Minneapolis and
started his career in the late 80’s. He has
put out seven records between 1992-2008
and tours internationally. I met him this
past winter when he by chance played a
show in my hometown in Maine and I was
really drawn to what an engaging perform
he is. Jenna Fischer (the actress who plays
“Pam” from the Office) caught one of his
shows in LA and loved his music enough to
endorse him and star in his music video.
Check out his music at:
www.EVOCativePOP.com,
www.myspace.com/wiselymusic,
www.youtube.com/wwisely

Q: So Willie you've been making music for quite a while in different bands and with your
solo project. How do you feel the music business has changed since you started out? Do
you feel the market is more saturated since the digital age has invented things like
myspace where millions of people seem to be posting music?

The monetary value of music has been lowered slightly by the digital distribution age...
but honestly, in the late 80's early 90's there were also too many bands. It was much harder to
get gigs back then. Now there are more venues. It was harder to get your music placed,
because indie music was seen by media as counter-culture, not as a cost saving resource.
Also, perhaps the value of music is down, but also is the price of entry to becoming a recording
artist. What I mean is, getting your music heard is cheaper. So to me... being a struggling
musician would likely be the same amount of frustration now, as then. Probably less.
Regarding saturation: The nature of the question is slightly off-base. Music is not a
competition. I know it seems like an either or thing (e.g. 'they got a deal, I didn't'). Musical
acts are so very different, and usually only one piece of music, one band, one performance is
right for any given situation. These writing contests, and band battles are so galling to me.
Do museums put paintings next to each other and ask people to vote on which is best? No, or
if they do they shouldn't. If an audience can't consider and choose art on their own, based on
the art's own merit then I don't think it's worth communicating with that potential audience.

Q: One thing I remember you saying is that you like to build your fanbase "one fan at a
time". That seems like a really cool, grassroots approach. The one performance I saw you

do really showed how intimate you can be with an audience and how you really bring
people in and include them with the show. It's also really cool that one of your fans
ended up being Jenna Fischer (Pam from NBC’s "The Office") and that she stared in your
video. Has that celebrity endorsement helped your career a lot? It seems to me nowadays
that as a DIY musician you need something like that or to license your songs to a hit TV
show or movie to really get people to take notice of what you are doing. Do you feel that
way?

Having Jenna's endorsement has done exactly three things for me: 1) Increased
viewership of that one video, 2) put in peoples mind that I'm worthy of a star's endorsement, 3)
convinced a record label with national distribution to sign me.
These things are entirely nebulous, and neither have generated any noticeable change in
my music income stream. In fact, it's created more ambitious spending, on prospective
initiatives. Generally, opportunities to succeed are actually opportunities to more deeply invest
in your future. There's no guarantee of monetary return, or any increase in notoriety.
I like the one-at-a-time approach because it is the only model I can fully control (my
relationship with that supporter). I make it personal, I stay available, basically, I make friends.
Those tend to be the people that go viral with their belief in my music, and I don't have to ask
them to do so, and I don't need to pay them for services. It's all done out of friendship,
fanship, and maybe even love. Also, there's nothing in that "marketing" model that can turn
against you in the future.
I'd rather be playing larger venues, and mass marketing as opposed to this plan that
keeps me working 60 hours a week or more... but that's what's being offered to me right now.
Things will change.

Q: I know that now you are a father. How has that changed your musical goals? I
interviewed a few other parents who are musicians for this book and I was kind of
amazed by the things they said, they seemed so much more grounded than the typical
musician, probably because they finally have their priorities straight: they're much more
interested in just making music because they love it and not for fame and fortune, the
family needs come first sort of thing. Has having a family helped to balance out your life
in a positive way?

Having a family has tempted me to give up music as a profession. It is not a means with
which to guarantee the safety and security of children. Every resource becomes far too limited
when it comes to proper parenting, particularly time.

But, giving up music isn't an option... so you prioritize projects. They say it's a young
person's business... but that's only because when you're young TIME is a gift... it's a free
resource. After 40, time is a commodity.
I've done music by turns for many reasons: satiating my ego with attention, getting laid,
making a bit of money...but mostly... to give my songs an outlet to LIVE. They are also my
children, and simply recording them or playing them to friends is not enough. My songs need
to hit stage. Which sucks, cuz touring is the hardest thing to spank your family with... your
absence, that is.
I struggle on with these incongruities. Life never resolves. That's my take-away.

Dan Blakeslee- is a New England based musician and visual
artist. I had seen Dan’s handmade posters numerous times
before I ever even met him and was in complete awe of his
talent as a visual artist. He spends countless hours making
beautiful individualized posters for his shows that always
stand out on the billboards and telephone poles. Dan plays
guitar and sings his own songs, which are of a haunting and
folky demeanor. He also happens to be a really amazing guy
who is always in a good mood and always has something
good to say. I consider Dan to be one of New England’s most
valuable dual artists and characters I’ve met. He is hosting
the 7th annual Bob Dylan tribute night this week and asked me
to play a few songs. This summer he is going on a boat tour
and playing shows on islands and boats up the Maine coast.

Q: so Dan, you are by far one of the most talented visual artists I know making uniquely
beautiful posters for your shows and for other bands that hire you for your designs. It’s
pretty awesome the duality of your artistic life that you draw by day and play music by
night. I remember hearing you say that you wanted to play more music and draw less,
which I’m kind of curious about, can you tell me why you feel that need?

Ever since I got out of art school, I pretty much split up the time between doing music
and art equally. So for the past ten years or so I'd get the music end of things going pretty

good then I would get hit with a lot of artwork consuming me for a good stretch thus, falling
back to square one. Each time having to rebuild what I started before.
It takes a lot of steam to get the train moving I thought if I really focus hard on one thing
for a while when it comes time to switch it'll be easier to get right back on the track without
losing any ground.
For me it's impossible to choose between making art or music, they are both very
fulfilling in every way.

Q: you’ve lived in New England most of your life and have been playing music in the area
for a long time, let’s say twenty years or so? How do you think things have changed in
those years when it comes to being a performer? Specifically, in what ways have you
noticed how the market has grown and changed?

I began performing in 1994 I've noticed that it was much easier to get a crowd at shows
back then before the tech wave came along. Not everyone had a computer, cell phone, or mp3
player to distract from real life. These days you have to pry people off these devices to get
them to see something genuine and live.
Take for example; I have been going to other shows by my musical comrades as long as I
can remember. These local bands that would fill a 500 seat room to capacity in the early to late
90's now have trouble getting 50 people to come out with these modern distractions. Although
I think things are getting better. It seems that more musicians are coming out to see their
contemporaries, and have learned new ways of building up awareness among the masses.
The scene in Portsmouth, NH, Portland, ME and Cambridge/Boston, MA area are flooded
at the moment with bands going out to see other bands and building a solid musical union,
which is something I had never seen before in this amount. People are starting to have an
open mind no matter what style of music you play whether it be rock, punk, folk, country,
metal etc. and the internet might very well be the culprit. So in this way it is an important tool
in getting your voice heard. All that being said yes, the computer has many advantages but
nothing can compare to seeing a band in a live setting.

Q: One thing that I find really fascinating about you is how positive you always are. You
constantly seem to be in a good mood and always seem to have a positive spin on any
situation. I find that really refreshing in this business. Do you feel you’re just chemically
on a high? Do you ever feel cynical and jaded about the music business or is your
outlook more focused on what you have and less on what you haven’t gotten out of it?

I've had my share of poor luck, set backs, horrible shows and days of abandonment when
I thought about giving it all up and doing something completely different. But the real bottom
line is, without the experience of going through these tragic mishaps you can't appreciate how
wonderful things are when all the cards are in your favor.
I've written whole albums of about desperate circumstances, but the sun will always
shine on the horizon.

Rebecca Pronsky- is a singer-songwriter based in NYC,
she has run various singer-songwriter nights in venues
around Brooklyn and actively gigs and tours in the US.

Q: Hey Rebecca, so you do the whole DIY singer-songwriter duo tour thing (with your
boyfriend Rich on guitar) now and again. What have your experiences doing DIY tours
been like?

Touring, though massively expensive and time-consuming, happens to be the best way
for DIY artists to get their music out there. I often get frustrated after playing a show far far
away to almost no one, wondering why I'm doing this at all. But I continue to tour because
taken all together, the shows I've played over a long period of time have really helped to get
my name out and pass my record around.
Sometimes the biggest result of touring is the alliances I make with other musicians. I
really try to help artists I meet on the road play in New York and hope they will return the favor
wherever they call home. Also the price of accommodations can ruin your touring income so
the more people you know, the more couches you have to crash on. In the end, who you meet
can be more important than the size of your audience or how many records you sell.

Q: You grew up in Brooklyn and live in Park Slope now as your homebase. How do you
feel about the NYC singer-songwriter scene?

There's not really much community. NYC is an inherently competitive place, not to
mention that it's enormous. With so much going on and so many choices for entertainment,
New Yorkers tend to have a hard time making the choice to sit down and listen to something
so bare-bones. I really think smaller cities favor songwriters - I've gotten better reception for
my music in Boston and Philadelphia.

Q: You’ve run lots of singer-songwriter series in various venues around Brooklyn. Has
that experience helped you connect with the local scene? And how do you find running a
series?

It's a time-consuming volunteer job. I never took any money from the door or tips. I did
meet a lot of good people from doing it, though, and scored some nice gigs out of town, so
that was my payment.

Tiger Saw- is a band led by Dylan Metrano, they
are based in Mass. They’ve been together for
almost ten years although Dylan is the only
constant member and the rest of the band is a
revolving door of musicians that play, tour, and
record with him. Earlier in their career they were
more of an indie folk outfit with cello and a
minimilist vibe. And in recent times they’ve been
playing in a completely different realm
experimenting with soul music. Dylan says that
now he is interested in African music and hopes
to go to both Asia and Africa in order to learn
more about their music and also to perform.

Q: Hey Dylan, you've been leading Tiger Saw forever, it seems to be a lifelong revolving
project. Approximately how long has Tiger Saw been a band and how many band
members would you say you've had over the years? Do you have an ultimate ambition
with it or is it what you do just because it's what you do?

Tiger Saw has been around in one form or another since the summer of 1999. Not
exactly forever, but long enough to feel like it's woven it's way into most facets of my life. I
don't think it'll be a lifelong endeavor, however. I think it will run it's natural course in the next
couple years.
There have been around one hundred people who have played in Tiger Saw, either in a
live setting or on a recording. I have been the only consistent member, and there have been
people who have played for one show, and there have been people who have played with us for
six years. There was a period, a few years back, when we were very open to collaborating with
musicians from other bands that we'd be on bills with- we'd have them sit in on songs they'd
never heard before. The songs during this time were simple, without changes, and often had
singalongs. It was easy for people to sit in. There have been people on stage with us who I had
never even met before.
This revolving-door collective aspect of the group was intentional in the beginning
stages, as I had been in a rock band for six years before this, and was often frustrated when
the band couldn't play a show or take advantage of certain opportunities presented to us when
one or more members were unavailable on a certain date. I told myself that with this band, I'd
be able to play the show no matter who else could or couldn't show up.
Operating in this way, we sacrifice a certain amount of consistency, and we've rarely
been a "tight" band, but I've come to embrace it, and like to think of Tiger Saw as being akin to
the old jazz bands whose sounds would change from night to night as different folks sat in,
always bringing something new and unpredictable to the sound. In fact, I think Tiger Saw's
longevity is largely due to this. We are able to play the same songs for years, and the continue
to feel fresh with each new lineup, instrumentation, and approach to the material.
I don't have an ultimate ambition for Tiger Saw, really. I love playing music, and I've
come to learn that the songs can have deep meaning for lots of different people, and I find that
both humbling and inspiring. It has allowed me to travel throughout the world, in a way that I
wouldn't be able to afford without touring, and I've met so many amazing people- lifelong
friends- and seen so many places. This has become what my life is, and I love it. I want to
continue to write songs to communicate with people. I want to continue to travel around
playing shows, as there are more places I'd like to see, and of course, I'd like to revisit the
friends I've made in the places we've been.

Q: You've toured a lot over the years and I'm curious about what your feeling is about
being on the road with a large group and how you make it work financially and if your

tours have improved over the years considering all the growing obstacles of rising gas
prices, recession, and the growing number of bands who are hitting the road as well.

I don't usually tour with a large group. When the band numbers more than four or five,
it's because we are touring with other bands or musicians who are also on the bill, but play in
the ranks of Tiger Saw as well. We've done this with Jason Anderson, Dan Blakeslee, Casey
Dienel, Nat Baldwin, Seekonk, The Hotel Alexis, and many others. This approach allows us to
get paid for each of the acts, yet we share the expenses of travel. I'd love to be able to tour
with a large band, but it's usually too expensive to take more than one minivan out.
Gas prices continue to escalate; yet we are not paid much more than we were a couple
years ago. People do not throw twice as much money in the hat when it's passed around. Ticket
prices at rock clubs are only marginally more than they were when we started. We still sell our
CD's for ten dollars. Everything costs more for us, but we don't really make more. We probably
make less, and have more expenses. I never said I was a good businessperson. This has never
been about money for me. You can't put a price on the experiences. It's what I choose to invest
it, and spend my time on. And it's rewarded me in ways that can't be quantified.
One aspect in which the tours have improved, is that most shows we play are with
friends and bands that we are truly excited to be playing with. Most evenings are shows that I'd
be excited to attend, even if we weren't playing. And we've played shows with dance
companies, films, comedians, performance art, flea markets, art exhibitions, and other sorts of
non-musical art. That sort of thing always excites me.

Q: I heard through the grapevine that you had a pretty shitty experience recently at a
show in Scranton. It involved a sound guy yelling at you because there weren't very many
people at the show and he was angry at the band saying it was a waste of time. So how
did the band deal with that after it happened?

Ha. The funniest part of this, to me, is that after that show, my friend from that area was
concerned that word would get out about this experience, and that people would not want to
play this venue or Scranton at all based on us letting our friends / the community know about
our experience there. The whole incident wasn't really that big of a deal to me, and I wasn't
going to really talk with anyone about it. Now it's only a few days later, and you are emailing
me about the incident for a book!
I've played so many shows, and have had good and bad nights. I've played this very same
venue before, and it was awesome. This turned out to be an off-night, due to lack of
promotion and the lack of professionalism on the part of the opening band, who didn't even
show up when they heard there was a small turnout. A few people turned out to see Tiger Saw,
and we wanted to play for them. The fellow in question wasn't a sound guy, rather a volunteer
who was put in charge for the evening. He was hanging out with his friends, and they were not

interested in watching the show. I didn't know who he was until after he had yelled at us. He
was just some random angry guy to me.
Ultimately, he made it clear that he didn't want us there, so after a song, we packed up,
and left. It was unfortunate, but we don't want to play where we're not wanted.
This was one show of a three-plus week tour, though, and we had lots of great shows.
Odds are, that this sort of thing will happen on occasion. You can't let it discourage you, or
make you angry. Just try to make the next night as good as it can be.

Nat Baldwin- is an upright bassist and singer-songwriter
who lives in New England. He played with “the Dirty
Projectors” for a while and continues to collaborate and
tour in the indie / experimental music scene. He stands
out musically using his double bass as his
accompaniment to his high falceto vocals. His music
draws from classical and wavers between melodic and
chaotic at times. I met him through mutual musician
friends and have played a few shows with him and
consider him to be a very unique singer-songwriter and
indie artist.
Q: Considering you’re the only upright bass player singer-songwriter I know personally
do you think that the uniqueness of your primary instrument makes you stand out more
than the average singer-songwriter with an acoustic guitar?

The fact that not many people (none that I know either) write songs and sing with the
double bass, definitely makes me stand out. If I played a different instrument, I would
probably write much different songs. Also, I don’t think my songs would translate very well to
other instruments, like acoustic guitar. Songs are shaped by people's talents and/or
limitations, as much as their weapons of choice. I do what I can with my weapon, and hope it
makes for unusual results. Otherwise I would not be interested in playing music. I feel lucky
that I play the double bass, to help me in my pursuit of something unique.

Q: I’ve seen you get pretty weird on your instrument jamming out, do you come at that
from more of a jazz angle, modern classical, or just to get weird?

I have equal interest in many elements of 'free jazz' and 'modern classical' music.
Whatever I have absorbed over the years probably comes out in some way now. I feel much
more of a connection to more focused, and in some way, structured improvisation. There's so
much these days that just seems stale and overdone. I feel there is still a way for those with a
particular relationship with their instrument, to convey something real and unique. My
personal aesthetic tends toward the static, as opposed to the traditional free jazz 'rise and fall'
approach, though in some ways that can be effective. I'm interested in figuring out the sounds
I have at my disposal, and then organizing them in different ways. I'm also interested in
'stamina' music, which focuses on a particularly taxing technique for as long as one can
physically endure. Hopefully that physicality would challenge the listener’s mental capacity as
well. I think there's just as much importance in process, as there is in results, in many cases. I
love sound for what it is.

Q: I caught one of the shows you did in Montreal that was put together by a local
promoter and had a great turn out, do you feel like you can tour and release your music
in markets independently or do you think ultimately you need the help of an indie label
and agent?

I think people can release music on their own now much more effectively than any time
in the past. I have a small label helping me now, but in many ways, that is becoming less
necessary as times moves forward. I've never had a booking agent, but I've been touring for
most of the past 5 years. The tours keep getting better, so I'm able to continue doing it. I
don’t feel the need to change this anytime soon, unless an unusual opportunity presents
itself. Though many aspects of booking a tour are difficult to do on my own, I enjoy having
complete control, and having a more personal relationship with those hosting me in the
various cities and towns.

Laurel Brauns- is a singer-songwriter
once based in Portsmouth, New Hampshire
and now living in Bend, Oregon. I met her
over three years ago when she was
booking the Hush Hush Sweet Harlot
singer-songwriter series at the Red Door in
Portsmouth. We became great friends over
the years and went on to play and record
together. In fact I added violin, mandolin,
and accordion to her most recent record
“Closed for the Season.” Her music blends
together the sounds of Elliot Smith, Damian
Rice, and Dar Williams with some tradition
celtic sounds. Laurel has written her own
celtic style ballads and has a strong
connection with Ireland where she lived for
a while. She is one of the best business
woman and hardest working people I’ve
ever met in this industry and runs her own
record label as a DIY musician. She has a
lot of experience in the college market,
running series, and also as a writer.
Q: You’ve toured a lot in the college market, what was that like for you? Is NACA with all
its fees and whatnot something you’d recommend to other people?
The college market offered a financially lucrative way to play music for a living in the New
England area. That has always been my best region and when I tried other regions like the
West, I never had much success, partly because the general work ethic of music organizers was
different, and because it was very difficult to plot a cohesive tour with the great distances you
were required to travel. Organizers in the west region do not communicate well with each
other.
The New England region is by far the best, and worked out very well for me and if I could
have done it again, I would not have stretched myself so thin, and concentrated on a regional
college career. All the advice books tell you to start small and expand from there, otherwise it
is like you are throwing seeds into the wind. The NE region is also the most competitive, mostly
because some of the most well endowed schools in the country are there and they are in a very
manageable drive from one another, a factor that is extremely attractive to touring musicians.
So, not only are you competing with the plethora of talent from the Boston area, but also the
rock stars of the national college market that already have a monopoly on other regions and
are looking to expand out.

I have heard through many different musicians that the mid-west is not as competitive
and very well networked and enthusiastic. I would recommend this region (called the Plains) to
anyone who is looking to develop a college touring career beyond their home region.
NACA is a very expensive way to pursue the market. I never turned a profit by going the
conferences, and many say it takes about three years to start doing so, because of the amount
of time it takes to network with Activities Directors and actually get a showcase slot, which is
actually a very political process, and like everything else in the music industry, it has a lot more
to do with who you know (and who has heard of you) than your actual talent. NACA offers a
myriad of opportunities to make those connections though, through workshops and meet and
greets, and the most successful people in that market were up early and positive and at every
single event they could attend.
I think if I had stuck with NACA and concentrated on the New England region, it would
have turned a profit eventually, but personally I had a lot more success with networking in a
more organic way. It is no secret that Activities Directors talk to each other, and that often
times a coffeehouse buyer at one school is in close communication with one at another. I
worked hard to personalize my approach to marketing, by creating materials that were eyecatching and memorable and communicated the tone of my performance. I also made sure to
write down names, always send thank you notes, and find something else to talk about with
the people that were helping me beside the ways in which they could advance my career. So
many of them did right by me and made phone calls on my behalf and at the end of the day
really liked me as a person, which again, is a lot more important then how talented you are.

The second chapter to my NACA saga is that I met a booking agent at a conference, and
he eventually began to represent me at conferences. As with most people I’ve talked to, this
was the end of my college touring career. I handed over all my hard earned contacts and
relationships to the agency, and they returned two gigs. I don’t blame them, because I was
getting extremely burned out with all the administrative work it took to eek out a living, and I
believed (like everyone who falls in this trap) that the agency would be able to perform
miracles, when the reality is that all those years I was getting hired, it was because those
people liked me as a person, and enjoyed our contact and my personalized approach to the
business. Having an agent who was trying to promote me along with five other
singer/songwriters didn’t have nearly as much weight.
At the end of the day, trying to make a living from the college market is incredibly
monotonous and time consuming. You spend your days chasing after blaze college students,
play sparsely attended shows at night, and dealing with the constant anxiety that you won’t be
able to make rent because someone got stoned and forgot to send you a contract.
On the positive side, it can be a very intelligent way to supplement income on a tour, or to
sow the seeds of a regional career. I think too often though, people get their first check for
$500 or $1000 and get sort of addicted to the idea that if they only put all their energies into
that market, they might have some financial stability in a music career.

I don’t think this is true. I’ve seen only five bands become truly financial stable in that
market, out of thousands. A good way to think about it is as a lucrative money pit. You spend a
lot of time, energy and money to make a lot of money, and at the end of the day, it probably
equals out to be the same as those “working-man” bar gigs, where ten bucks on posters and a
few mass emails are about the only hoops you have to jump through. Beyond that, the club and
bar gigs that pay about a fraction of what the college gigs might pay, offer a lot more exposure
to industry professionals and enthusiastic fans who can advance your career in more important
ways than the chem-free college bowling club sitting around eating popcorn in their pajamas.
So the bottom line is I would not recommend NACA to someone who is running their own
career. It is too time consuming and too expensive. If you are in a band, and you achieved
some regional success, and more then one member of the band is willing to put some time
into administrative work, it is worth the effort.
On a positive note, the NACA conferences are a blast. There is a lot of drama and
competition, and then there is a lot of camaraderie, and drinking beers and playing songs, and
friends for life.

Q: You ran the weekly singer-songwriter series at the Red Door in Portsmouth for over
two years and helped out tons of musicians. I know at the end of that experience you
were kind of burned out and sick of dealing with musicians and their egos, can you tell
us a bit more about that?
I think a lot of musicians are told by their families and friends throughout their formative
years that they are extremely talented and that they deserve to be famous. In relativity to the
caliber of musicians that these lay-people are in contact with, it makes sense that they would
have such grandiose visions. And then they go to college, and they’re told they are extremely
talented by people who are making a lot of money to be encouraging. But all those years of
nurturing breeds a sense of entitlement, and many musicians who are starting out in the
business believe the world owes them something because they have been convinced by their
friends and family that love them that they are very special.
The truth is, is that one out of five Americans play the guitar and probably an equally
astounding percentage considers themselves to be songwriters. I think that musicians that
start to receive any kind of attention from media or venues automatically take this as a sign
that they are special and unique and deserving. They can sometimes forget that the experience
of sharing music with others is exactly that: it is a give and take. Some of the most successful
performers I’ve ever met have not necessarily been that great of musicians. But they had an
uncanny ability to draw in their audience to make them feel as if they were participating in
something, instead of merely observing, and therefore, it wasn’t just the musician’s ego that
was fulfilled by attention and praise, it was the egos of everyone in the audience, who suddenly
felt acknowledged and even more importantly, a part of something greater then themselves.
That is true performing, and I’m no where close to conquering that incredibly symbiotic energy
that I’ve seen out there, mainly because of self–consciousness.

The Red Door began as a great way to network with musicians around New England. It was
a fantastic way to throw around favors, and more importantly develop solid, lasting (and
musically beneficial) friendships with people like Audrey Ryan (insert winking smiley face here),
Anthony Loffredio, ect..
I think at the end of the day though, a lot of my musical relationships that I developed
through my booking “power” at the Red Door were somewhat shallow. This was partially due to
the dearth of opportunities out there for truly enchanting performing experiences. Because the
Red Door offered the chance to get in front an attentive and quiet audience, it was very coveted
gig for local and regional musicians.
There were some musicians who just wanted to get out of me what they could. Sometimes
they would act extremely enthusiastic about the fact that I was also an artist, but were never
really interested in returning favors. Many times they would have a great excuse, like they were
touring so much, they just didn’t have the time to set up a show in their hometown for me.
Other times, I think it was because they had never been on the other side of music booking,
and didn’t understand that I was helping them for very little in return. They honestly believed
they were doing me a favor by playing at the Red Door.
I think some of the warped relationships that form in the music business (such as the
take, take, take one) are a tragic result of all the music business literature out there that
convinces people the only way they are going to be considered a success in the eyes of their
peers and the world is if they are “doing it for a living,” or playing “out” as much as possible.
These books espouse the theory that if you throw all your energy towards your career
(generally at emotional and financial expense) that you’ll be famous in one year.
Through all my travels around the US, I have found that is not uncommon for musicians to
adopt these kinds of “music industry” jobs (like running a music series or booking a club) to
supplement their music career. These side jobs may present a great opportunity for networking
and can produce some fantastic opportunities. Because I booked a successful music series, I
became a “point person” in the Portsmouth music community, which helped get my name out
there and opened many doors for other gigs in the area.
The dark side of that exposure, is that being in control of the musical fate of fellow
musicians puts you in position where people, in their own quest for success fail to treat you
like a fellow artist, and more like someone who is going to advance their career. I received so
many disenchanted, personally appalling emails while I was in charge of that place. It was sad,
because at the end of the day, that gig was never going to make anyone’s career. I wanted to
make it about something real, about sitting down and really listening and letting life go for a
few hours once a week. And happily many times it was like that.
I have no regrets about my two years booking the Red Door, and feel very appreciative and
honored that I was given the responsibility. Many people have told me I was a fun host, and
more importantly many fellow musicians and said time and time again that I was one of the
more professional people they have come in contact with in relation to booking a gig. I wanted
to create a utopic business situation and ideal performance atmosphere, because I know what

it is like to be on the other end of a bad one. I think I gave many people a lot of love, and a
memory they will always carry with them: Portsmouth is a special town, with a special audience,
and touring musicians remember those rare nights for years.
Maybe Pitchfork only mentioned us once. Maybe no Portsmouth band since the 90’s have
gotten their feet off the ground. But positive memories are a powerful force in people’s lives.
So is the expectation of a weekly event to look forward to, where you know you will be able to
reunite, and connect, and share something that might be the most important thing you have
going for you in your life at that moment.
When I remember those candles that danced in on the walls, the enchanting harmonies,
the sad bows of the cello, laughs over cigarettes, the bands sleeping on my floor, the lyrics
that made my cry, well, it is all worth while.

Q: You’ve moved out to Bend, Oregon and continue to play shows while taking some
classes and are considering starting a business out there and buying a house. In other
words your focus has sort of shifted from music to having a bit more variety in your life,
do you feel relieved about the decision to not make a music career your priority or is it
something you still aspire for?

Moving out to Bend, Oregon is definitely been one of the best decisions I could have
made. I did have grand plans for starting a business – a hostel – in this town, and have pursued
a post-bacc degree in tourism in outdoor rec. Ironically, all roads have lead back to music. This
town has an almost spiritual power for wanders and soul-searchers like myself. The following
examples are a few of the ways in which my actions that have been trying to move me away
from my passions have lead me back to them:
I applied to be an arts writer for a magazine in town, and instantly became their music
writer, and have begun to write many other arts related articles for them, which is a perfect job
for a musician who often needs to work around rehearsals and gigs.
I applied for a job to be the Marketing Assistant with the Bend Visitors Center in town,
and the CEO liked my music so much that he bought all my albums online and plays them for
all his friends and hired me instead as the music/arts editor for the town’s website.
I have been waitressing at a new Thai restaurant in town that also has a bar attached to
it. The owners got wind that I played music and liked it so much, that they cut my waitressing
shifts in half and now have me playing in the bar two nights a week for a lot more money then I
made waitressing.
I moved here thinking I was going to be taking a break from pursuing my “career” I have
been continually led back to playing and singing in lucrative and spiritually fulfilling situations,
and have again become kind of a “point person” for the music community through my

involvement in the magazine (Bend Living) and the town’s art’s website (see
www.visitbend.com).

Many of the musicians that live here and play professionally express a philosophy of
balance in their lives. The atmosphere here encourages that. We are surrounded by inspiring
beauty and an abundance of opportunities to renew ourselves in the outdoors. The cost of
living is inexpensive enough, that most musicians do not have to have full-time jobs to
support their lifestyles, and instead have very integrated approaches to making their dreams
come true. There is also an incredible amount of support for local live music that borders on
utopic. We are surrounded on all sides by mountains and are three hours from a major city.
There are not a lot of national acts coming through, and yet there is an incredibly affluent,
enthusiastic and well-educated population hungry for the arts. When you put on a show, it
takes very little effort to fill the house and get paid for your efforts. Because there are enough
gigs to go around, there is a strong sense of camaraderie amongst musicians, and there is a
high enough caliber of talent that there is a healthy dose of competition.
I have been lucky enough to find a musical soul mate that is a violin player who is well
connected in the music scene here through her participation in numerous other local bands.
For the first time in my life, I have someone who is committed to pursuing mutual musical
goals. We have started an all girl band and have goals for integrating our project into part of
our financial sustenance. It is such a relief to find someone who will be willing to work as hard
as I do to make playing lucrative, while on the same hand, having the time and space to
progress artistically and technically as a unit.
I am still looking forward to buying a house in this town. For the first time in my life, I
feel committed to a place and can see calling Bend home for many years to come. I have found
a number of side jobs that pay the bills. I have discovered a real passion for freelance writing,
for the freedom it offers and the opportunities to connect with a myriad of different people in
the community. Most importantly, it keeps me learning something new every day. I continue to
wait tables, and have come to a place where I really enjoy it, again because of the opportunity
to connect with different people in town and because gives me the whole day to exercise and
rehearse.
If you asked me a year ago, I never would have guessed I would have come straight back
to a part-time music career, but I feel more stable then ever with it, and I think that is because
I’m not trying to “make it” in the famous sense or in the “making a living” sense, but because I
am secure in the belief that if I create a life that is financially stable, and if I have time every
day to be in the outdoors and exercise, and if I have enough money and time to spend
enjoying friendships and creating songs with other musicians, then I will feel fulfilled. The
most important thing to me is create memorable and meaningful songs and to put on
inspiring performances. If stay true to that, everything else will fall into place, in a way, it
already has.

Siwat –singer-songwriter and bandleader of the indie pop
outfit “Siwat” based in NYC. I met Siwat a year and a half ago
when we played a show together at the Cake Shop on Ludlow
St. in NYC on a cold December night. He had myspaced me
before the show and was very friendly and interested in my
music and we became instant good friends when we met at
the show. He started the collective label “Poptank” with his
bandmate Joseph Charles and they put out a compilation
record entitled “Mutual Appreciation Society” with sixteen
different tracks from all different bands. The idea was to
create a family of artists who would play shows together and
support each other. Since the compilation came out about a
year ago we have played four shows together and I consider
Siwat and the folks of Poptank to be my NYC music family.
www.poptank.com/siwat www.myspace.com/sadsadbastard

Q: So you’ve lived in NYC for a long time (you grew up outside the city) what are some of
your thoughts on the scene there. Do you think it’s too vast to really make any progress?
Do you feel the hipsters there have diluted the market so much that bands that get
attention get it more as a result of their fashion and popularity in their social scene than
for their actual musical talent?

NYC is no longer a place where things are started. As far as creativity, artistically, and
inspiration goes. It has become a somewhat of a "wash". Don't get me wrong, there are still
many good artists here that are doing interesting things and it's still something of a "badge" to
say you're from New York but more in the sense of, "wow, you still manage to work fulltime,
pay the rent, and make music?" kind of badge. Of course, then the next question is, are you
any good? Ha ha… in this town, the DIY effect has kind of worked against itself because all you
need to start a band is audacity. Whereas back in the day, you needed that, and something to
express to get noticed. It's a very hard place to start out. It seems that now, you come here
after you've had some form of success elsewhere first. As big as NYC is, it can also be very
small and cliquey. You have to be very savvy in NYC to get noticed. There are so many
distractions here that it's hard to hold people's attention.

Q: Do you feel you’re best off creating your own scene of bands you support and are
friends with like you have with your collective label “Poptank” than trying to conquer
NYC?

I do feel that starting a community like I've begun to with Poptank, is a very vital
thing, at least for me. It makes you feel less alone. Most bookers for small venues here in NYC
really only care about making enough money for the night. It has to at least cover their
tremendous overhead, so they'll just book bands that say they can draw. Then they slap
together bands and collect covers, and money from the bar. There is nothing worse then
playing a show with a band that has nothing to do with you, are total strangers and honestly
play music that you couldn't care less about or be more different from as far as genre goes. It
doesn't feel good as a "pop" band, to go on after a death metal band. I've decided that I will
never play another show with a band that I either 1) don't know or 2) don't like their music or
respect what it is that they are trying to do. I don't care if you're offering a big show with a
built in audience. I'd rather play to 10 people who are listening than 200 who aren't. How
Poptank started, embarrassingly enough, was I had just put up a myspace page and was
surfing around. I was shocked and amazed at the sheer number of bands out there. I
befriended the ones that I liked, and then would offer up shows to share with them. Soon
enough I realized that I had made enough friends with artists that I really genuinely liked
musically and decided to put everyone together on a compilation. I was just fortunate that the
artists that I liked musically were also really good people and have become good friends of
mine.

Q: I know that you have to work a good deal at a real job in order to afford to live in
NYC, which makes it difficult to tour and take time to make music. Do you think this is
why there was that headline “New York desperately in need of artists” in a local paper?
Are the only people that can afford to be artists these days trust fund babies?

I don't want to say that the only people who can afford to be artists are trust fund babies,
but it certainly helps doesn't it? Ha ha... I do believe that it is impossible to come here to try to
be an artist if you don't know anyone in this city that can help you. Meaning, if you were from
some town far away and decided you want to "make it" in New York, knew no one in
Manhattan, didn't have a decent paying job or skill, you will not be able to afford living in the
city. The rents are just too high in Manhattan. That’s why a lot of artists move to Brooklyn,
Queens or the outterboroughs. But even rents in certain parts of those places are going up
because of the number of people moving there. Unless you're willing to be homeless to make
your art, or know someone willing to let you crash on their couch for an extended,
indeterminate amount of time, I am convinced it is impossible to get your start here. That is a
sad thing... what does still hold true is, if you do beat the odds, it's the best fish bowl to swim
around in.

Tyler James- is a singer-songwriter and bandleader based in
Nashville, TN. Tyler and I met somehow on myspace and I put
together a small DIY show for him at my loft a few years back
when he was up north and couldn’t get a last minute show at
a venue. He’s a very talented indie pop sort of songwriter.
He’s done quite a remarkable job in promoting his music
online on sites like myspace and facebook, more so than
most artists I know. He seems to work more on targeting his
market than spaming random people. I had coffee with him in
Nashville earlier this year and we talked a lot about the
business from the standpoint of being DIY artists. Tyler works
the college market and even though he has no label he does
have a great management company (Nettwork) that helps him
with college shows and other logistics that enable him to play
music for a living. He also has done some co-writing in
Nashville and knows the scene there well.
Q: so Tyler, you live in Nashville, what are your thoughts on the pros and cons of living
there considering 1) the market there must be really saturated 2) there must be tons of
opportunities regardless 3) it’s a surprisingly cheap place to live.

Nashville is an inspiring place to be living these days. Its no secret that the home of
country music serves as a hiding place for one of the most vibrant music scenes in the
country. I've found that most people move here wanting to change it only to be chewed up and
spit out by the spirit that gave us Johnny Cash, Woody Guthrie, and Bob Dylan. This town's
balance of heartbreak and opportunity lead folks to write songs with a lot more depth. I feel
that it's a lot easier to be yourself here as opposed to L.A. or NYC… most of the community
takes place on front porches and pubs as opposed to see-and-be-scene places where there's
pressure to get your name out there. It's understood that the music business isn't fair so
most people just put away their fighting gloves and figure out a way to invest in that music
community. If you have good music, work hard, and you aren't an ass to people… you should
be able to get somewhere.

Q: I know you’ve done some “co-writing” and have taken advantage of the culture of
Nashville and the vast amount of money floating around that town in commercial music,
do you feel there is a lot of temptation to just sell out and cash in by working that
market? Do you feel Nashville has a real scene for DIY/indie musicians like yourself?

If 'selling out' where that easy, I think most people would be doing it. People think that
writing a hit song for someone else is a no brainier… but it's a science man and it takes a

pretty talented person to know how to work their way into that scene. Finding the perfect
balance of accessibility and depth in a short amount of time can seem impossible sometimes.
Almost all of Nashville's scene is made up of DIY indie musicians... but I think what a lot of
them get caught up in making a name for themselves in town and forget the importance of
hitting the road and spreading the word outside of their adopted home town. A big weakness
for most artists is that they wait for something to happen for them. I don't care how good you
are… no one, fans and business folk alike, wants to jump on a ship that isn't already going
somewhere. No one is gonna live your dreams for you… they've got their own dreams to
worry about.

Q: You seem to be really good at promoting your shows by using social networking sites
like Facebook and Myspace. Do you think this is essential in the modern market? Do you
feel you’ve been really successful in expanding your fanbase by that kind of marketing?

You wanna find as many ways possible for people to hear your music. The web is one of
many tools out there. I can attribute a lot of my success to online stuff, but it's no way to
make a career…. Writing genuine music that people can connect with is the only way to make
it last. Sure you can put together some tours and really get the word out effectively with
myspace and facebook and maybe some kids will show up… but if you're not consistently
making new records and gaining momentum in other ways, folks will lose interest. Like I said
earlier… people are drawn to movement and good music….If you can use online tools to
remind people of what you're already doing, it will help. But no one is freaking out about
some random band in their garage who asked to be their friend on myspace.

Kati O’Toole- is a singer-songwriter, multi-instrumentalist based in
LA. Most recently she has been playing with “Richard Francis” in his
band. They recently toured the US for a month and on the first half
opened for the major label artist “Missy Higgens” and on the way back
did their own tour with a little help from their indie label. I know Kati
from when she lived in Boston, I met her the year she was graduating
from Berkelee College of Music (with a degree in audio engineering).
We became good friends and she recorded some of my songs and
eventually also played in my band. We started our own band “Holden”
featuring both of our songs and vocal harmonies although it was short
lived because soon after her graduation she moved to LA where she’s
been for almost two years now.

Q: So Katie, you graduated from Berkelee College of Music in Boston about two years ago
and have been living in LA ever since. What do you think of the scene out there? Is it
really affected by the fact that Hollywood rules LA? Are good looks and high fashion a
necessity for bands in the scene you’ve experienced there?

Well, there is definitely this stereotype of Los Angeles with the phoniness, the
Hollywood scene, blondes, fake boobs, palm trees. These are the things you hear about when
you aren't living there. The truth is there are a lot of real people here in LA. I live in Venice,
which is close to the beach. There are a lot of down to earth musicians here, but there is also
this over pour of hipster scenesters who moved here to "make it" in music. I guess you have to
filter through the nonsense here more than other cities because everyone in LA is here to
make it. Most everyone I've met in this city is a transplant from another place, and the fact
that this is probably the number one place to come and make it as an actor, model, or
musician puts more of an emphasis on the whole "fashion" scene. Everyone here is a bit of a
"dreamer" I guess you can say, and most people here will do whatever they have to do to get
where they want to make it. I have worked in many different realms of the music industry
since I've been here, I was a runner at one of the top recording studios here called the Village.
I saw first hand the level of competition in the industry and how big wigs in the business can
take advantage of vulnerable young musicians. Most studios in Los Angeles only pay minimum
wage to the starting out "runners" and you work crazy hours and don't really have a life
outside of the studio when you're immersed in it. And the sad reality of things here is "if you
don't like it, then move out...there are a hundred of young people waiting in line that would do
this for free if they had to…"

Q: You recently went on tour with a band supporting a major label act. As I recall they
toured in a bus while you drove behind in a van. But you played to some great
audiences. On your way home you guys did your own DIY tour. How was the DIY tour in
contrast to playing major label sold out shows to big audiences?

Our tour on the way back was quite a wake up call. We got spoiled opening up for a
major label act that was signed to Warner. We didn't have to promote on the tour, each show
was sold out and we were playing to great audiences in the top venues in the country. On the
way back it wasn't too bad, but we definitely could tell the difference. The first show we played
after the tour we didn't do the best at promoting because we were on the road 3 weeks prior
and without internet. So it was a glimpse at reality that we still had a lot of work to do before
anyone would really care who we were or where we were playing. Driving a 94 Ventura that
eats gas at 9 miles per gallon makes the travels a bit expensive when you’re on the road for
months at a time, especially when there's 6 mouths to feed. Most venues don't pay too much. I
feel like the smaller towns actually appreciate music more, which is ironic, but they aren't
exposed too much music so it's more of a treat. The very last few days of the tour I was so

broke that I had to really scrounge up money to get something to eat. I probably only ate one
meal a day. And sleeping in a hotel room with 6 smelly boys wasn't exactly ideal at the end of
the road either. But, overall I'm really glad I did it...but then again, I'm glad I'm back home.

Q: You have a degree in audio engineering. Is that a career you think you’ll return to and
ultimately pursue or are you more interested in performing now?

Like I said, the engineering world is really cut throat out here in LA. When I worked at
The Village I realized that the whole reason that I got a degree in engineering was so I could
have more control recording my own music, and that I would understand what I was doing as
a songwriter in the studio. The studio life is not for me. To be completely honest, I'm not sure
the performing/touring life is for me either. Currently I'm working as a producer at an online
studio called StudioPros.com and am enjoying the comfort of home and being involved with
music but not so much in a cut throat way. I'll always be a songwriter, and I'll always record
music. But the deeper I get into the music industry, the more I've realized how diluted it is. It's
not only about music anymore. It's about money. I don't mean to sound bitter at all, it's just
what I've come to find through my own experience. Record labels see dollar signs more than
true honest good music. They want young blood. They want something that's going to make
them a lot of money. They want something that looks good on a TV screen or billboard.

Richard McGraw- is a singer-songwriter I know who
lives in NYC and is also part of the Poptank collective of
musicians. He’s a big Leonard Cohen fan which you can
tell when you meet him as he wears a white suit and his
songs are of an uncanny honest and intimate nature
that draw you into his world. He’s very talented and in
many ways I can see that we share a lot of the same
frustrations with the industry. I sent him three questions
and he just gave me one long response to nothing in
particular although it seems to address the first
question the most…

Q: So what are some of your thoughts on the music scene in NYC? Do you find it
overwhelming because it's so huge? Do you think the amount of opportunities there are
worth the hassle? (how expensive it is, how little clubs pay, ect...). Our mutual friend
Siwat always says that you’re threatening to retire from playing shows altogether…

I'm not playing any gigs now. I got a crazy job that takes up all of my time, day and
night. It pays well, so I’m using the money to pay off the debt from my first record. The focus
now is on writing and recording, and of course, working. I actually don't focus on work, I just
try to get enough sleep so I wont be miserable at work. I'm prone to be miserable at this job,
so for survival sake I need sleep to be in better spirits. But I always fail to get enough sleep.
I'd like to make smaller records and write for bigger records. The indie musician has to
wear all hats...booker, manager, performer, publicist, writer, recording artist, worker/money
maker, and on top of all this the indie musician is a human being with social needs. He/she
wants sex, wants to love and be loved, may want to fall in love, may need to be a part of a
community, may want to commune with nature or god. He or she has family commitments,
commitments to friends, to half friends, to other indie musicians that saw him/her play last
week. -all these hats, all these needs and commitments, these roles and desires...it’s all too
much for a brother like me. I gotta cut down on something. You end up with a few good
friends. I don't see hardly anybody play any more. Stop sending me e-mails to see your show,
I’m tired. I don’t send my CD to anybody any more, I should. I'm dysfunctional in most of my
relationships because of the time it takes to "make it" in this field. I cut down on gigs, I cut
them out completely. its just too much. I can't write, promote, play gigs, work 45 hrs a week,
stay in shape, be in a relationship, record, etc...cut out what doesn't work, cut out what doesn't
work so well. Gigs don't work so well, they are fun, they promote a little, but I want more then
fun and a few fans. What do I want? What do I need to do in this lifetime? The vocation, the
calling. Fuck gigs, fuck everything, its all bullshit. The old teacher's saying still rings in my ear "
don't work hard, work smart" I ain’t Bob Dylan and this ain’t 1967, and there is no music scene
in NYC.

hope this helps.
rich
....I find it hard just to be a worker

Interview with myself Walt Whitman style:

Q: So Audrey, I happen to know that you sometimes worry about your growing degree of
cynicism and negativity towards the music business. What do you plan to do in the
future to curb your animosity?

Well, I guess I’m writing this book in part to help myself with my cathartic journey of
realizing where I’m at in this career and therefore accepting it. But I can’t deny that every time
I get faced with some of the harsh realities of this business I usually either get pissed off or
just downright negative and cynical. But yeah, I’d like to change that. I guess when it comes to
the future I’m planning on spending my summer up in Maine on the ocean where I’m from
chilling out and trying to once again find my “childlike innocence” and just work at being a
human being and less of a “performer” and “artist”. Because when I really put it all in
perspective it’s much more important that I find a way to live my life in a positive and healthy
way than dwelling on the fact that the music business kind of blows.

Q: Oh, I just thought of a way to fuck with you: what do you think is more important:
having a regional following, making a solid record, or touring?

Oh, I get it, you want to repeat old questions? I thought I already answered this.
Whatever. All I have to say is that you shouldn’t be fucking touring unless you already have a
regional following and a decent record that you’re touring in support of. If people in your
hometown don’t like you why on earth would the rest of the country? The rest of this
questions is just cliché and kind of bullshit.

Q: Are your musical goals more creative or ambitious in nature?

Holy shit, you’re ruthless. Well, I’m a very creative person. But I also happen to be fairly
ambitious. But as far as my “goals”, I’m much more focused on making some interesting and
worthwhile music (as in being “creative”) than making a bunch of money and being famous. So
sure, I choose a) creative. But what a stupid fucking question…blah…

Q: Do you consider yourself more of a performer or a writer?

Another stupid question, but better than the last one. I definitely consider myself to be
more of a writer than a performer, which is why I’m probably writing this book rather than
being a diva rockstar out on some stage somewhere. I like to write songs. I guess if I could, I’d
just write them and have other people perform them and then just sit home and collect the
royalty check and live a relatively normal life (not too normal of course). I like to perform as
well but it’s not my passion. My passion is just making the music…oh shit you actually made
me sound really lame by asking me such a lame question…you shit.

Q: Do you feel the market is saturated and somewhat inpenetratable?
Now that you mention it, yes, I do think the market is pretty over-saturated with
musicians and therefore it’s really hard to get heard and make any real progress in this
business, even when you work at it very hard. Just in the six years I’ve been working at my
own career I’ve noticed how much the market has grown exponentially. Myspace was just
starting out around the time I was just starting out. Now it’s a staple among musicians. After
gigs other bands don’t say “see you later” they say, “we’ll find you on Myspace”. Unfortunately,
Myspace has like a million bands on there, is that possible? Apparently so. How are a million
bands supposed to play gigs? Are there a million clubs out there? Does the world need a
million songs? Yeah, it all just seems like a little much.
I think Laural Brauns made a really good point in her interview; that there are a huge
number of people out there who play the guitar (however badly) and can sing or write a tune
and hence think they are god’s gift to music. Maybe their friends and family encouraged them

to take it pubic or maybe their ego is such that they think they deserve to be famous. Either
way it just feels like there are shitloads of musicians out there who are all very entitled and it’s
very disenchanting in general once you get out and see that. I feel like everywhere I look,
every music magazine I open, I see more and more names of artists and bands who are trying
to get heard and it blows my mind, like where do they all come from?
But I’m sure a lot of my perspective and cynicism has to do with the fact that as an artist
myself I feel very “individual”. Not like I invented the wheel or anything. But like I found my
own unique sound, my own music within me and I think most other singer-songwriter could
testify to how personal that can be. I’d like to think that it’s not a cheap thing. But it turns out
that music is quite cheap and only getting cheaper. It’s becoming worth less and less as there
is more and more of it out there. And the digital age only magnifies that with the fact that
mp3s are everywhere and songs and albums are everywhere. It’s hard to be heard and it’s
hard to stand out.
I guess I also feel this question is rhetorical; it’s like asking yourself over and over again
if the market is so saturated then why should you even bother? Sometimes the answer is
“absolutely, I will never give up!” and sometimes the answer is “why should I even bother?”
Either way you can make music and love it. It just won’t always love you back.

Q: Anything else you’d like to add?

This might be your best question yet. Yes, now that you mention it I do have one thing
to add. I just want you all to know that each one of the people I just interviewed, all of those
bands and singer-songwriters that you probably have never heard of, well, they all happen to
be my friends and musical peers, people I’ve meet over the years that I’ve been working the
“scene” and I just want you to know this: THEY ALL WORK THEIR ASSES OFF DAY IN AND
DAY OUT and most of them will never get heard beyond their own regions or get the
recognition they hope to attain. Most of them will never make a living off of their music or if
they do it might not last that long. They are all really hardworking, talented acts that are not
on major labels and are pretty much the definition of “DIY” as in they not only “do it yourself”
but they do everything themselves. They book their own shows, they make their own posters
then put up those posters, they emails all their friends and fans, they drive themselves to their
shows and deal with clubs owners and soundguys, sometimes they do their own sound. They
record their own CDs in their own living rooms or rehearsal spaces, sometimes they mix their
own CDs and then burn them and package them themselves. Or sometimes they use all their
money they make from waiting tables to get them professionally recorded and pressed. Then
they send them out to music magazines for reviews that they rarely even get for their troubles
because of the vast amount of CDs those publications get. Then they sell those CDs at their
shows for like ten bucks and most people are too cheap to actually buy them so they just end
up with a bunch of CDs stored in their closet waiting to be heard. Most nights after a gig they
go home with less money than they started with after gas and beer.

I guess I’m just repeating myself at this point: it’s tough, don’t let anyone kid you. The
music industry is one of the toughest, most competitive, no rhyme or reason careers out
there.
Oh, I also really love that bit where Laurel says there are books out there that say if you
ruthlessly self-promote yourself for a year you will be famous! What a fucking joke!! Whoever
wrote that should be shot. And they must be the reason my myspace inbox is full of shitbag
self-promoters all wanting me to listen to and buy their music. They all read that book. And
now look what, none of them can be heard because there are so many of them doing that
same approach they’ve become like those people who write you an email from some African
nation telling you their uncle died and he has twenty million dollars in some bank and needs
your help!!! DELETE!

Interview with some musicians who have experienced the bonus stage of “Making it”
with some form of “Success” and “Fame”.

Dana Colley- started the band
Morphine with Mark Sandman in
1989. They toured internationally
and were on the road nine months
out of the year until Mark Sandman’s
sudden death in 1999, he died of a
heart attack on stage in Italy. Dana
played bari sax in the band. He is
now a father and in the band
A.K.A.C.O.D

Q: So what was your experience like being on a major label with Morphine? Was it
something you guys aspired for when you started out as a band? Was it all that it’s
hyped up to be? And is it an experience that you’d recommend to other bands or would
you tell them to steer clear and stick with the indies?

Morphine started with Ryko Disc, which at the time was an indie that made a mark reissuing old catalogue on the then new technology of compact disc. We were the first live act
they had. We benefited from their distribution and the exposure of this new technology. When
we signed with Dreamworks we had established ourselves as an international band with four
records under our belts. Unfortunately we never really saw the results of what Dreamworks
might have offered us [due to the death of Mark Sandman]. But what I would say to any band
trying to survive, is that when opportunity knocks, open the door but be careful not to sign
away everything.

Q: When I was high school I saw Morphine perform at Hempfest in Boston commons (or
at least I hope that was you, it was in the midst of a haze of smoke…). It definitely had a
unique sound, especially for back then, and in a large part I’m sure that had something
to do with your addition of bari sax which is an unconventional third instrument in a
trio. It seems to me that nowadays bands go out of their way to sound “weird” and
“unique” so that they stand out from the masses of other bands. Do you think that was
an emphasis back then as well?

As a saxophonist I was constantly trying to find a way to put my instrument into the type
of music that I loved. Which was primarily a guitar driven world. The sax at the time had been
relegated to the odd solo and the remainder of the time spent playing tambourine or trying not
to look out of place. Meeting Mark Sandman was fate plain and simple. He had been working
on his one string bass. We jammed in his apartment and the sound just was there the bari and
the bass with Marks voice formed a natural triad. The singular voices of these three sounds
produced enough sound to allow for space for the listener to fill in the rest. An implied guitar.
We weren't trying to be different, we were just trying to be ourselves.

Q: So your new band A.K.A.C.O.D is working hard in the Boston music scene. And I just
saw you guys down in Austin at SXSW this year. How do you feel as a veteran musician
about what it’s like to try and “make it” as a band in 2008 compared to back in the 90’s
when Morphine made an international name for itself? Do you think it’s a lot harder now
because the market is more saturated?

It’s a brave new world and it takes courage to put your heart and soul into anything you
do. It is a lot harder it seems these days to make a living being a musician. The industry is
undergoing enormous change. To sell music is secondary to being heard. Do I want the 99
cents for my song or do I want you to hear it? Hopefully the music will speak for itself and will
open doors on its own merits. The internet gives the musician the ability to go worldwide. The
DIY movement has gained traction with the availability of the exposure the internet provides.

The downside is that the competition for the entertainment dollar is stiff. It takes an enormous
amount of time and energy to stay in front of the curve. The independent band needs to wear
many hats, booking, promotion, management, ect. As musicians we want to create and
perform. So we all are learning new skills. The making of music needs to come from a pure
intention, which can be at odds with the necessary distractions of the business at hand.

Stephen Brodsky- is in the band “Cave In” and
was signed by RCA in 200_. They had a half a
million dollar deal. They went on tour with the Foo
Fighters, Jimmy Eats World, and Muse all over the
U.S., Europe, and Japan.
Steve added:
Cave In was signed to RCA in 2002. We toured with a lot
of bands over the years. The ones you mentioned were
definitely some of the bigger productions we got to tag
along with. It would be good to also mention Neurosis,
Isis, Converge, Piebald, Converge, Dillinger Escape Plan,
Botch, Doomriders as touring partners of ours.

Q: so you had pretty much rockstar status by being the frontman in the band “Cave In”
touring all over the world, opening for huge bands like the Foo Fighters, Muse, Jimmy
Eat World at arenas, and making some classic record like “Until Your Heart Stops” and
“Jupiter”: Has it been hard to sort of come down from all of that since Cave In has gone
on hiatus? Do you feel like once you’ve been at that level it’s hard not to want it again or
more of it? Or are you relieved that you can try new projects and have other life
experiences and even try other careers?

It's pretty easy to get comfortable living in a touring bubble, so to speak. Being in
constant travel mode keeps you away from home, and home becomes a bag you live out of.
Cave In was fortunate to have tour support, so our rent and bills at home were paid while we
were away. That being said, we were always being encouraged to tour, tour, and tour some
more. It got to be pretty exhausting. We weren't sure of decisions we were making. For
instance, in late 2002, we did a full European tour and it was great all around - promotions,
set-ups, turnouts... then, we were persuaded to do another European tour less than four
months later. Because of the people surrounding us being obsessed with Cave In looking busy
busy busy, we ended up playing the same cities and clubs with about half as less enthusiasm
on-stage to less than half the crowds from our previous trip. I certainly don't miss feeling like

another cog in the corporate music wheel, but during the RCA years, Cave In did have a
number of amazing experiences that gave each of us a greater sense of the world, both inside
and outside of playing music. Speaking of which, playing music was a job for us and we
worked hard at it. Personally, there were points when I felt like the job was consuming me. I
was letting it define me. If I sang or played poorly at a show, I took this very hard. Learning to
relax about that kind of stuff has been a big reward for me.

Q: you do a lot of recording of your own music as well as for other bands (not to
mention you recorded by last cd…), do you see yourself as an engineer/producer as a
means of helping you balance out a living between your music and something music
related?

I would be happy to help others make music for a living. It's sort of a tough thing to
imagine as being a lucrative occupation for myself,
but I suppose that sort of mental block
owes a little bit to my own
ambitions. But I suppose that those things are always subject to
change.

Q: so do you think that if Cave In was starting out today (and you were all 16 again) that
you would have been able to get to the level that you got at? Granted you were part of a
scene that was coming about in the Merrimack Valley in the mid and late 90’s,
specifically the hardcore scene. You were very influenced by and worked and played with
bands like Converge and Piebald. Do you think creating a scene like that and having the
sort of DIY success and buzz you guys had playing all ages shows is as possible today
as it was just ten years ago?

The suburbs breed strange things! It's an interesting place to grow up because there's a
very strong element of being sheltered from bigger worlds and larger views of life. The
stimulative side of this can be that one must imagine those bigger and larger things - they are
left up to the imagination. And that's where good ideas can spawn from. One of my favorite
hardcore zines to read when I was younger was HeartattaCk. It's record reviews section took up
about half the zine. You could read about records from all over the musical map being released
by labels all over the globe. This combined with a large circuit of local kids who were psyched
to make something out of the Northeast was key. Most of the folks I knew who grew up around
these parts were also interested in the fact that like-minded people were making their own
hardcore scenes happen everywhere else, too. And of course, I think it's still very possible - it
will always be, that stuff never dies - but the existence of underground music lies within tiny
radars unseen to me or you. That's what makes it special, that's what gives it the mystery - the
potential to explode, even.

Q: You said to me once “I screamed my head off. It felt so good. I just had to get over
myself.” I think that kind of sums up something big. Your thoughts?

I was probably talking about what it felt like to front a hardcore band! Music can have
bizarre effects over people. It can be a Frankenstein to some. Like the Mary Shelley story about
a creationist who devotes all his time and energy to making something he grows to despise but
cannot escape from. When it feels healthy, music can be like no other. Playing, listening, or
screaming. But if it serves mainly to define you, then you've potentially just given yourself
another set-up for being let down somewhere along the line.
Q: So when Cave In took a hiatus a few years back you more or less had to start out
at square one again. Just in the last couple years you’ve had two different bands,
several solo projects, and put out like what 3 records. You’re busy making music
but not touring as much as you used to. Do you miss the road? I know you’re
working a day gig right now but still doing some awesome side projects like
helping to record music for Robert Paullard (Guided by Voices) to sing on. Do you
enjoy living a more day to day lifestyle around Boston or are you anxious to tour
and make a living soley at music again?

I do miss being in that old touring bubble from time to time. But there's a huge portion
of my life that Cave In will always have under its belt. That band has been given enough life by
all members past and present to stand on its own feet for years to come. Because of this, we
can all take more opportunities to become better acquainted with our families, loved ones, etc.
Some of us have even started our own families. And I can't ask to live off music again. It may as
well have been a once-in-a-lifetime thing! That being said, it won't ever stop me from playing.
The calluses in my fingers are just too deep anyway.

